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GREENSPAN'S HIGII MOMENTS OF TRUTTI
fiihe L'c Angetes Olympics

I have an officiel everything
I etse, so why not an ofndal

TVoverkill?
Get rcady foraphotofinish WiU

there be more Olpnpic atbleteg or
Wecfal* about Olyrnpic atltletes on
TVthissummer?

There's a real glut of goop here.
One special yor sbouldn't miss on
CBS, howevet, is "America at the
Olynrpics" (9 ton8ht on Channels 2
and Sf two hours fiom that mast€r
sports docunentarian Bud Grcen-
span.

Ten former United States Olym-
pics winners are profiled with cus-
toma4r Qeenspan artistry. Hecre-
ates a fascinating weeve of history,
athleticism and nootalgia through
personal reeollections and old pic-
tures.

Greenspan's matedal ie tDlifting
without being sentinental6 me-
nipulative.

Winners rcvisit tb€ sites of thdr
Olympic triumphs. Here is low-
voiced l9i$ sprinter Helen Ste-
phens reealling Adolf Hitle pinch-
ing and patting her on the rcar a4d
inviting her for a wcekend in the
country. Here is 19'6 medaligt
Harrison Dillard detiry hk Olym-
pics inspiration to mtching n€ws-
reels of the ISF Games ac ctdl&
"Mani; mama I iust sa* Jesce
Owens and I'm go4na be Just like
hirn" llere is swimmetrJobnNaber
celebrating the 19i16 clooing cere-
moniel in Montrcal as "the ode to
theloy of being an O, llmpian"

The pictunee and stories ere
wonderftrl-and often poignant as
Greenspan puts each Olympics tn
historical and political context

It works splendidly acept for hls
rcvie|of the l9I2l[wich Olym-
pics, where the terrcigt masEacse
of Israeli atlllets is dnply too
awesome a tragedy for a separate-
but-equal footnote along dde Uark
Spitz and tlrc controveldal Soviet
winoverthe U.S. ba*etball team.

Greenspan's Cappy Produc-
tions-named for hig wife and
coUegue who ded last yeer-lras
mad€ 2 Olympics speciale dnce
f968. IIis doqdrama dmulatng
modern news @vemgeof the l9iXl
Lc Angeles gam€s was one of his
best efforts. And he hss been

commissioned to write. diiect and
produce the official film of the 1984
Olympics, scheduled for world-
wide theatrical rclease.

His work k spectacularly good,
almost a freak of commercial TV in
which the Fomance and reality of
sports are allowed to comfortably
coexist without dlstortion and
trickery.

"Cappy and I used b discuss rphy
we ane herc at this time on this
planet," Greenspan said the other
day. "My needs are not the accu-
mulation of wealth, but tbe accu-
muliation of doing well-and leav-
ing it behind." On those terms,
Greenspan will leave an enormous
estate. "In t}is town. you'r€ con-
sidercd to be off the boarrl if you
want to leave something for later
generations," he said about TV in
Loa Angeles. "Here, they make it
and forget about iL"

Greenspan gfcatly admires ath-
let€s' "immense talent, pride, cour-
age and ability to endure," and he
tries to apply those gualities to his
own work. 'We don't quit. We
ent€r every arena and we don't
permit anyone to see anything we
make that isn't in our eyes a perfect
10."

Wedncday, July 4 tge4

HOWARDROSENBRG

Of course, inspirauon com€s eiul-
ier when the zubiects are OlYmPi-
ans-the world's most interesting
athletes-rather than wealthY
baseba[ players with OlYmPian
egos. "We're not doing spoilt ag
much as we're doing people who
happen to be in E)orts," he said" "I
would be doing the same thing if I
were doing Pavarotti."

The tragedy of Greenspan's
work is that it suffers frcm Suilt by
association, tjre muck of other
so-called Olympics fiLn makers
inevitably soiling him as well

There was, for example, 'The

Flrst Olympics," a recent NXIC
clash of 

'fact 
and fiction about the

1896 Games in Greece, an occasion-
dly charming docufantasy that
meant us to believe, for example,
that U.S hurdlers were tatght how
to hurdle that year by a black maid.

How does "America attheOlytn-
pics" differ from the NBC drama?
e'Number one, we tel the ttlrth,'
said Greenspan Not that truth is
what eutomatically sells a network.-

Greenspan, who made al$Tl TY I
movie about Olympic champion I
Wilma Rudolph, once sold a script t
about blind golfer Charley Boswell I
to CBS!. "firis was a grcat dramatic I
slory, admittedly soft and inspira- |
tfonal," Greenspan sai4 "but sud- |
denly they wanted to make chang- |
es. firey wanted sex in it, and theY I
wanted him to be abused, so wel
didn't make iL" Another networkf
turned down the stoty withoutl
reading it, Greenspan said "They i
told me they already had twol
handicapped shows tJrat season." I

Mirroring society's obsession I
with first-place finishes, networks I
also aren't inter$ted in stories I
about non-winneF. "You can't sell I
them ttre idea of rnmeone finishing I
third or fourth without a physicd I
handicap." Greenspan said. "You I
can't sell coming in sixth." I

What do networks want when itl
comes to srports stories? |

"They do not want what we do,l
they want what thc!, do. So we'vel
had many, many roadblock& Andl
what I like most is that we steyed, I
and we stayd on our terms," saidf
Greenspan, fY's sports storyteilerl
supreme. I

Andawinner. )

IAI{ DRIDEN / ts /Wdce tlna
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fV Revlew

Americans in Olympics
EyrOtS{CORRY

E tpar more about tte
Obnrpics than re waDt
m. The StateDepsrtm€d
talks about it at brief-

tt90- nationalism ras represented
bytheKingof Greece-

What sanctifies Ollmpic Games,
hrerrer, are ttre athlet€s tlremselves
ard what th€V do. "America at tie
OlyEpics" shoss soEe snnning
filn. For exanple, w? s€e 8ob Bea-
mon's world-record long iuop ol 29
tcf,lzrA incl|€s !o 1968. lt B * ol the
rDct €xtraordinary accomplish-
Eents in sports, and in sloe motion
re see Mr. Beanon &ing what t€ic,
ratimality and Larsof p$6icssayhe
simply cannd do: he operates
agsinstgravitY.

Mr. Bamm and L€e Evans, sho
ratr the,m.meters in 1S, r'lk about
theirteamnates, TgEnie Smith and
Joh Carlc, sbs disn$tcd the sports
wsrld inordinately W reising tbeir
hands in black-porer salutes shile
thcv stod qr the vtctor]t stand in
Uehco City.Mr. EYarrs, sho dso is
black, sa:rgte atqfzed srcr vhet h€
shutddo.

"I vas trying to decide wbether I
sas going to run or ln," he says'
aaOincthat Mr. SmithedMr. Carlos
toH hfo to nur and to win. He did, set-
tinga worldrecord thet still staods.

a
This viewer's tavorite athlete on

tlreprogam was BtllylYtills- One sus.
recis 

-tnat 
Brd GIeensPan' rtrc-snote, 

directed and poduced "Arner-
ica at ttte Olympics," saves him for
last bccause he is a better advertise-
ment for the OlFnplcs than "Chariots
of Fire." Mr. ltills, a Siqrx lndian'
orohaned at 12, bart€d from a ollege
friternity because of hts raoe,
stpw€d uP at TokYo untmosm and un-
heralded. He wor tlte l0'm meters.

We see the race on film' atd while
we do. Llr. Mitls talLs about it. Aft3r
he von, Mr. Mills says, he thotr8ht to
himself : "Dad knows, dad lstows I'm
an arhlete." ll you don't 8et a little
teary at tlus, You nave no business
watihrrrg "Amenca at the C!Ym-
prcs. " It is a wtruung film.

uus; Prcsident Reagan E€lrtims it
in-tbe Rose Garden" Prcducts sold o
tetwision ere iltw disti4uisH ffi
by ur Olympic endorsement, brt bY
its ab6ance. Th€n, iust *tt€n se are
sure it is all too Buch, w€ see s(m3.
thrng nice. Cmsider, lor examPle,
"Anerica at the Ollrmpics," a tre
hour mecial m CB$TV at I o'clck
tmithi. It ts ugliftist and sendmeo-' tat 

-sithsrt 
hnng 

-moralistic 
ad

sEiarEy.
The special focuses o l0 Anerican

atlrletcs rho onpeted in veriqs
Ollnngks, aire of slrom are alive
today. For thc mct Pert, t+cy vilit
the sccnes o{ old glories - from Ber-
lin to Tohp - end then talt sbort
ttat happ€ncd. Som€ of tlte athletes
are more attrective than ottcrs;
some bave mor€ iotercsling things to
ssy. All of then, (xte way or anotlrer'
testify for the Olyuncs.

The athletes are dispqrate' s€Pe'
rated by beckgound and years. "The
mct wonderful thing rn tife' esPe'
cially for a little Jewish boy"' sa-]ts
AbefKivist, referring to his partici'
Detron in the l9f2 Sames tn Stock-
holm. Billv Mills, an Anerican In-
dian, wtro 6ompeted in Tokyo in l96a'
sel's that "for one moment' you wene
the best in the sorld."

At ti€ same time, "America at the
olvmoics" doesn't pretend thst the
camel ever stand divorced from polt-
6cs and world events, and inde€d it
takes Dains to r€mind Ls that they- al'
wavs ho stand cqtrected. Each s+
qu;nce rs introduced with a r€mind-
&: Hitier hovered over tjte Berlin
Olvmorcs in 1936; the ciql-nghb
m6"einent rn America vrstted the
Mexico City OlymPic.s in 1968 At the
lirst modero Qlympiad - in AtheEi In
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Human element makes Bud Greenspan's
films into works of art

Clirgo Trlb$o Pr.3a SrMc.

L(Xt ANGELES-Bud Grccnspan bar e fcw
questions for the sports depanhents of ABC.
NBC, and CBS: "Why do you have to show uj
Joc Frazier almost drowning as he tries to swim
50 qeOers? Why deprecate the talents of a fine
at'hlete by putting him into a buffoonish situa-
tion? Why not celebrate the magnificence of
sports thst's taking place all over tlte world?"

If anybody F" the crcdentials to castlgatc thc
ttctwor*s for their hambone trcstmelt of smrtr
ttrcsc dayr qgd for their contlnual dcpcdcnie on
Jnnbports llke "Tlrc Sup€ntan," it'c Gr:cnr.
p8n.-!\-guepoken athletic fresk ir probably thc
mo6t brilliant sportE pmducer now piacUcini tlc
q1 and alter nearly m yean oi Uandni trlr
head agatsst the wall, he's finally ceUtnr rnanv
of his programs to America's ihree UIg nci.
xrolxs.

"The blggest problem for an independesrt pru
duccr like me is having to deal 

-beneath -mv

lnt€ltect and sensitivity wtren I talk witb ttre Utl
nctworks about a project," Greenspan says. ..W6
irrt don't tslk the same language."

TllE OBVIOUS dlffcrencc lc thet Grcenspen ir
en artist, a felotr who unrships the aethetic
Ifuty of spogq, tts hisrory 

""i 
t 

"auoo"l-*atDs monumental racrillcer many athlaec hust
malcto achlcrrc g"etness; tm ntu,orrc irJ-nri
Dy Eelesmeo crlro will telecsst donkcy racer if
tngy qhftrh tlty'll attract good audiencc rstinEs-
_ F.ortumt€ly for pure rports faru, the art-of
t'm GEenspan B coming into view increasinqtv
o! tbc tube. He's rcsponsible for hundreds'of
vlrgett€s -we'rc alrcady seeing on the Mccow
Sunrmer Olympics on NBC and the Lake placid
Winter Olympics on ABC, plus a batch ol tristoii
cal ghort subJects for CBS' qoverage of neit
montl's Pan American Games.

In addition, his l3-pan seriel on gtt$ rthlet€t
from various eountries, "Numett Um," ls goin3
into syndication: "The Olympiad," the crltieally
acclaimed series about Olympic ehampions. is
being repeated on pay-TV; and "Wilma," his
movle biography of U.S. Olympic g!!et Wllnt
Rudolph. is set for an NBC rcrun July 7.

"We're tinally making it," Greenstsn Tgs;
"In the lest twb yeans. we've bocte{t our tllrl
from 6 peoPle to 4 PcoPle."

NEVEnTI|ELES8, tT'g r tltrdc draf||l
every time Grrcrupan brlngr om ol hi! ldcel 0o
an Ameriean nctwork. "Thc actroilr lurt
haven'! foud the formula for lnlalllgpd' hlg!'
quallty sports prcgr8mmlng," lrc reyr. "Arxl
thev'rc unwllling to dup[cst our tornutr.
Ttcy'rt hung up-on lnstant Sretiflcation' rs
oppiscd !o orr lowcpkey mcthodc."

TO GBEEN!|P/IN. TllE tlcory of tPortr pl!'
gramming is &ceptively dmple: co-ncentnb on
the human bein8, not tho cvent. HG nel D€cn
doing it for norr tlun tll Years.

"ln thc la!! l9|(l, I wrr r rportr enmrnccear
WHN in Ncnr York, but I wrrn't wry good," hc
sal'r. "I war quite krdrdgreblc, but in thosc
days. thc mellifluour Yotc!! &minetcd tJp air'
waves. I wer the tolcn rprtc hlstory nut on thc
air.

"At this time, a black welglttllftr from Brmk'
lyn named Jotrn Davlr lr tha stmngert man In
the world. He wlnr thc Olymple Gold mcdel in
Irndon In l9{8, and thcn I rced an ltem ln thc
ncrvlpeper that he'r rtdylng !o bc an opcre
!trr.-So hcru'l tltb mrgifhcnt body, a bleck
Americel ln tls mlddle of tlc CoH Wrr. Tbc
Unttrd Ststlr lr ulr8 hlnr |l rn cranplc tiat a
blecl men can melc lt ln thL cotmtry.

"And I lold thb drenatlc *ory-.not fmn th
rtatdpolnt th.t ho wrl thr mdd't .ttongd
mrrr, but fino tlr rl|1. thrt h wu tryltg
to bcconr rn oprcr d!fc. A. bd rprt3y frir
volcc. I mot tb. fort ftr tb RlHr DtJ

ard thm I Urpcd lt tor tlln. I dldn't lnoron
di A; notid pbturc crmcra fitm tb-otbcr'
bnrt I wnt !o that Hcldrtt Olympicr ln'lz.qo
.hot s l?-mtntrs sh6t s$Ject thst gd dFlP
r*ad wcrrcas snd ln U.S. tb8tcrs. I m86 tll
tit"8 til*;o0 rnd a 8r$cd ebottt t0 Sratd'

"tUE S/lIt PAnf b tlra.tot! llrvlr tdri lr r
rccurity guard m Rykcfr Islsnd in Ncn Yorr.
[I,e never wac sble to cegitalize. ffe couldn't
quite sing well enough to be a pmfessional. Brn
today he could have made a lot of money by
bcrng a singer and an Olympic champ. I!e's a
classic cxample of e guy who was born a quertcr
ccntury loo early.

"But thrt'c the beauty of sports-thc humen
bcings behfud thc athlc{ic errent. A Rcmbradt
peinth! can live for ceduri€s. A Bcetlovcn
rymphony cen live for centuries. lf e grcrt
nqmcnt eri4s srd ymr rtcrcetr it gmpcrly, lt'll
alrt forcvcr.

"A pcrect cramplc d bm, thc netmrtr lall b
u&nfrd tiir url thst confiurtatbn duril
lert ycrrl Wodd S!rL! bctrrccn RcaSicJecfn
lrd tll Ddtr pllcbr, Bob Wdclr I1r! ectnl
G'uent mult hew teln e good 1l mlnrtcr. lt ver
trcmcndoudy uciting rrd ncn+wrachng, tb
bcst drrmr you eould ark for. So tbc nxt dry,

, NBC eomcs on the alr, 'Now rpr'rr gonil &o;
, you $rmtblng ndty incredible.' Then ru n
lWclch thrcxinS thG b.U ard Jactron *rifhf
qt. On€ pltcb! Tlnt's tlle network ncntatlty for
you."

Gary
Deeb
W-redo critc
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A GOLLECTI('N OF 13 NUMBER ()NES

Though thcy are always intercsting and usu-
ally quirc informative, the docurnenaries of
Bud Greenspaa have been ofuneven quality.
For example, a program on Jessc Owens're-
turn to Bcrlin and the serics, The Olympiad
both of which ran repcatedly on public tclo
vision, were overpraise4 except for thc se8-
ment The African Runners. which mcrited
itsaccolades.

Still, wharever Groet$pan does is often su-
6rior to anything thc networks producc, His
theory about that is simple: "Wc think pco-
ple arc smaner than the networks do.'He is
probably right. Whcre thc networks tend to
present events in an oddly mindtcss atmo'
sphere of hypcd-up shouting; Greenspan, at
his best, comes on with an approach that is
tasteful, delightful and illuminating.

His latcst production shows Greenspan at
his best. It is called Nurncro Uno, a scrics of
half-hour programs dealing with celebratcd
sportsmen from 13 difierent countries. As
Greenspan's introduction for each film says,
"ln cvery country of the world there is a leg'
endary spons hero. Athletes whoae explois
arc revercd from gcncration to generation ...
timeless. universal. immortal. They are Nu-
mero Unoe."

This collcction prcsens as eclcctic a crowd
of premicr athlctes as one could imagine.
There is Roger Bannister from England, Jcan-
Claude Killy of France, ltalian diver Klaus Di-
biasi, and track stars lrena Szewinska of Po'
land and Peter Snell of New Zealand. From
Finland comes cross-country skicr Veikko
Hakulinen, from Japan sumo wresder Taiho,
and from the U.S. the venerable discus
thrower, Al Oener.

Greenspan stick by his list. It is purely ar'
bitrary, of course, and Probably will create
heated arguments from the hot stoves of the
U.S. to the hot saunas of Finland over who is
each nation's true Numero Uno. But, there is
no question that Greenspan has assembled a
lineup of demigods; in gently bringing them
down to earth he has made them totally hu-
man and somehow done so without dimin'
ishing their drzzle by so much as a kilowatt.

It is with affection, rather than awe, that
Greenspan approaches these stars. His film
shows Bannister, who ran the first four-min-
ute mile some 25 yeani ago, as he is today' a
balding and rather fogeyish middle-aged phy'

sician. Bannister maun-
ders on in his English
manner about this dra-
matic spor6 event. He
tells how he had been "fol-
lowing the wind by the
ffag on thc church flag-
polc" near the track at Ox-
ford University in order to
decide if he would actually
makc the efort to brcak
the barrier. "But then,
about eight or l0 minutes
to the time of the race. the
wind scemcd to s€ttle a
bit, and then I. talked to
mysclf and realized that I
must do it," hc says. Per-
fcctly paced by Chris Cha-
taway and Chris Brasher,
Bannistcr did it. All of it, every stridc of the
historic race and the events that followed. are
prpscrved-and beautifully enhanced-on
Gtcenspan'sfilm.

Mainly Greenspan lets the Numero Unos
tell their own stories, using foreign-accented
voice-over transliations for subjects who do
not speat English. Argentina's Juan Manuel
Fangio, perhapc the greatest of auto raccrs,
expresses his almost mystical relationship to
an automobils "l could never think of the ma-
chine as an inanimate object to be thrashed
at will, I fclt that the car entrusted to me was
a living thing. As a result, when anything
broke, I felt as if I myself had been wound'
ed." Taiho, the sumo wrestler who won the
Emperor's Cup 32 times before he retired in
t971, tells how he arrived at the decision: "l
asked my little children if it was all right for
their papa to retire. They did not understand
what I was talking about, but they sort ofnod'
dcd their heads. A great burden was lifted
from my chest."
' The evocative footage of each athlete's

achievements is skillfully intercut with child-
hood snapshots. Commentary and insight is
provided by experts, opPonents or coaches in'
volved in the various deeds. Stirling Moss
speaks of Fangio's genius' Dr' Sammy Lee
talks of the brilliance and daring of Dibiasi.
And Belgian Roger Moens still speaks with
undiminished despair of the 80O'meter victo-

ry Peter Snell stole from him in the 1960

Otympics: "l gave cverything I bad down thc

stretch. I closcd my eyes a8ain and I said to

myself, 'Roger, this time it is certain. You'rc
the Olympic champion.'The finish line was 20

mercni away. I looked to my left. A black uni-

form flashed by me. It was Peter Snell. . . ."

Frequently, Greenspan lets an entire event

unreel with only fragnrcntary rcmark$ no

hackground music and only natural crowd
sounds. It is an efrective touch, the more so
for the contrast it makes with thc comFilsive
nattering that network commentators indulge
in ovcr every step of every event. Of his si-

lence-is-golden philosophy, Greenspan says'
"I think a spons event is like a painting or a

symphony-it has to stand by itself."
At the moment Numero Unohas not found

a home on U.S. television. The BBC has

bought the series and will run it later this year.

Not that the an of Greenspan (and wife Cap-
py, the executive producer of Numero Uno)
will go entirely unseen in the States. All three
of the networks have ordered up Greenspan
vignettes for minidocumentaries: NBC for

the 1980 Summer Olympics' ABC for the

1980 Winter Games and CBS for the 1979

Pan-American Games. "We seem to have

made a breakthrough at last"'Greenspan says'

It's high dme. The standard set by Nu'

mero IJno is one that all TV spons producers

should try to emulatc. But the attitude Green'
span brings to his work is not one usually
found in the hard sell of network TV. eNo

GREENSPAIII'S CREDO: PEOPLE ARE SMARTER THAN YOt' THINK
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ovilma?- JVice Sforyr
. o o end lt's True

8Y JIM BENAGH
Fr.. Pnar Sorlr Wamt

As an Olyrnpic sprinter. Wilmr Rudolph
won threc gold medals.

She ought to 8et &other one for hcr lilc
story, which will bc told in e two-hour spccial
on NBC.TV Mondry niSht (Channet ,l in De'
troit,9 p.m.).

l/ilrro is the true story of a frail littlc blrck
girl from Tennessee who took off thc le3 brrcc
ihe hed to wesr for eight of her lirst 12 ycrrs
and bccrme rn Olympic chrmpion.

It's r lru? story - no llctlondilod boluo -
end beeruuc ol tbb lt ir 3ood.

tl's e love stor!,. too. l,ovt from parent$.
family (aU l? kids in a poor family). coaches'
and a boyfriend - all u'ho stood by hcr whllc
she btosiomed into a champion and thc bcauti'
ful womrn she is today at 3?.

lfs a story of e girl who returned that love.
too - tc a-crring mother, e dylng frth€r' I
dauchter born qri of wedlock bclor: Wilma
wcnit to Rome' the fsther ot thet baby' coech€c
who nurtured tbe telent they sew In Wilnr.

l3'r the ktnd of tsory thq rttGr thcy r$Gf,
rtr Bob ltonc Spcctd ol NBG Modry d$A
ocoplc w||l rthk-rroud lorr$cuurE[ftclp
infrrv durlnr tht Clrktnrr rcch qt'l too
brd tli rholCworld trn'i llhc thre.o

Wtbout noviedom's usrrl hokun. Wlltna
wears her gold well.

Most peo-ple who llke sports llhc thm be'
cruse the rcrl-llfe drams is sttirnger and uonc'
tlmes eveR strongtr than ficdon.

lf you get a cf,rnce to wttch Wihu, l*P
one thing ln mind: It is a$ true as it is loving. as
rccurate 8s lt is dramatis.

Likc: How can you get any patentry morc
exciting than the Olympics? All of Hollywood's
props cannot match thc splendor of t$c ttot
Sepiernber days of Rome in 1960 thtt bought
wllmr to worldwide sttcntion.

Wllme Rudolpf, hncw trom thc dryr tlrt cbc
opcd ovcr Strdlo OllmPtco tbrt sbc led r rcd
siory o tGU. Sh! hls donc it now, sbo srld'
"Sccrucc I wantod pcoplc to know thio wlr e
rcel Dcrson - r llttlc drl who wol thc Olpr'
plcc rnd tr nop tbc motbcr of tour cblldrtn Shc
rcdly crlstc."

When Wilma talks now, as she dld over
lunch at Charley's et the Pontcb the other day,
her voice ls smooth as her fluid ruoning motlon
once wss. Her facial features, enconpassctt by
nstural. lull-bodied hair, are as strlklng utlny
wGreonce strong. She is no longerthcshy child
who once rau scrred from the playgrounds.

Yet thc movie story of her life rcturB h€r to
r troubled youth. A caring father, bsndl€tl
brllliantly Ui Joseph Senacs' and a thou-ghtlul
nothcr, handled wonderfully by Clcely $ron'
and brothers and dsters help her ovcr@mc hcr
hmdlcsp by rchebiltteting her bul rigbt leg.

For clgit ycrrr, lrom ege lour on wlco-tf,cy
tool lcnto tlc doctor' tf,c lanlly ltrGl8l[Glr

rbrt leg, trklng tutns cxercishg it thrcc bours r
drv - r hrll-bour r3t tlncwltho|rSttoppmt -
evin thoqh bott prreng brd to bold down
tbds orl lobr lor survlvd's srke.

Wilnr terrns love through this, and later
throush her corches.

thdfathea who gives Wilma special atten'
tion depitc his big family, is overly Prote€tivc
at times, not wanting her to 80 to trach clrnps
in thc sunmer: to Nrshville for collegc' wherc
sbe came under tbe genius of Ed Templ?
tpta"eC bv Jaeoa BernafoI to Ptriladelphir and
ii'entualty ths lgSG Olympies at M?lltourne.

f:a nudrtptr's motlve is not selfishness' "l'nt
ronno say OK," hc srys after rtluctantly giving
f,er nerrhission tn rttend TennesliGs Stille.
wtreic Tcnrple tttrned her Into an Internrtionol
star, "But this on€ rin't gonor have no nlore
bsd tim€s."

Wllma brc bcr bad timec, IncludinS tie ill'
tlmcd oreurnsy t|i|t rhoEt costs br rcbrncc
lo *riet lonc. A dremetlc polttt of ttG Eovic
concr wf,cl shc dstt m ulls tvo drYE
HorG tit |l|r3 ol tie Grncr' tltc rcsBlt of to|!o
'3oollng rmuld' tDr3 T.EPlo trlGd to Prfiunl.

But sbc com€! throrgh - rnd lt ls rll $cn o[
the rctugl OlYmPlc nce filnr.

The lec shi hdts ig her lelt onc. Shy but not
ecarcd, sic sryr hter, 'Tbc only scarc I cvcr
hrd - that the bad one (tb? once'cripplcd

"'Ni'}#xl5t!3;; or wnme's storv thet comr
rlfvc In Wilaro, nrch as the leg iniury' Over
lunch. Wllma spoke of how sportswriters io
Tennesgec 8nd 

-l8ter 
at Rome protected her

lbout the story ol her illegitimate dsugbter -
t topic pcoptc wcren't read!' to desl with in
r960.
i Bccrutc tlc ctor? is .6 ttu? rs diligent
nmrrchqs cre potlrey it' it it somctlin[
roeclrl Wltmr hrrcdl iccmed ee crtlsllcd rs
o'nc conld bc wetehlng enother (hcr rule i'l
phycd by sllrlGy Jo Fimcy) go tirougi her
lllc.

She was considcr€d for the role herself. "Brtt
you can't llve in thG paltaod ponray y-orself."
lhe said. "l wae bappy to rtep eside."

Wilrne didn't Etcp e3ldc completely' now'
ever. She served as a consultant.

And served well. obviouslY'
ln the Hollywood world,, Wilmt con€s olf

b€ctust it ig truc.--iiis 
a testlmonist to producer Bud Green'

soan. the maestrp of s?orts documcnts{ef
i'ei"i-it itnh Timcsi" "Jcssc otcns Rc'
in ns io Bqlirr,o'Qlympiad") that be relused
to rccept anytiing liss than the truth'-Cieeitperisaid 

he dismi$€d two scrlptwri'
ters, inctddnS onc who wanted to havc 1oun3
Witirc runniis rlght out ot hcr let bnct whcn
white kldr threw rocks 8t ber' to t€t U, tnc
truth. Ho wrote thc scrlPt himsclf.

What emerges is Wllna's foufth 8oU. t ntcc
story durbS C nice dnc ol the Year'



TV's Olympiad
Bud Greenspan is a pixieish, Telly

Savalas look-alike who drolly describes
himself as "the maker of the best sports
shows never seen on television." Over
the past decade, the independent pro-
ducer's hauntingly evocative sports spe-
cials have won praise around the world.
Yet with the exception of a Jesse Owens
profile in 1972 that won three Emmy
nominations for ABC, Greenspan's work
has been politely spurned by U.S. com-
mercial TV. The three networks, it
seems, do not maintain high-budgeted
sports departrnents to have outsiders
corne in and show up theirefforts.

Fortunately, such chauvinistic cons id-
erations do uot burden public television.
This month, the 26$station public TV
network began presenting Greenspan's
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To caphrre the human spirits behind
the bionic legends, the show juxtaposes
the Olympici' nrost dramatic rnoments
with their participants' recollections.
Herc is Paavo Yrjola, the 1928 Finnish
decathlorr <'hanrpion, totrring the primi-
tive fann where-he trairred rts a boy and
poinhng out the pine lbrest fiom which
lre hewr.d his vaulting poles. Here is
Eleanor Holrn, who was suspentled from
tlre 1936 U.S. swimming teanr fitr quaff-
ing <'hampagne en rottte to Berlirr. recall'
ing her c'hais with Hitler: "He told rne
that. if I hard been Gennan, the punish-
merrt rvould have cotne afierward-if I
had krst." And here is triple gold-nledal
winner Wilnra Rudolph stnrggling-and
hiling-to explain hrtw one of 22 poor

Swifteet: Rudolph etriking gold in 1960

black children carne to be the world's
fastest woman in 1960.

The serics' most compelling scenes
were. born in dc'feat. In a segment to be
aired in mid-June, we share the special
asonv of athletes who were cheated of
iirnortality by the bungling ofOlympics
officials. There is no more harrowing
study of the fragile line between ecstasy
and the abyss than Greenspan's {botage
ol' the Russians' infamous "three-sec-

ond" victory over the U.S. basketball
team in 1972. The series also punctures

some endurins mvths' We learn thet
Hitler's hichtv-puSlicized snubbing of
Iesse Oweis-by refusing to shake the-black 

sprinter's hand on the winner's
dais-iid not actually happen to Owe-ns
but rather to another black nrnner, the
U.S.'s Cornelius tohnson. "I've been
making a living offihat stor'' lbr40 years,"
Owens lauchingly told Greenspan.

After the tvtuiich murders of L972'
some may question Greenspan's deci-
sion to imoie the dark underside. An
unabashei idealist, the former sports-
writer has chosen to balance the politics
of the Games with uplifting glimpses-of
international brotherhood-such as the
Russian diseus champion who corrected
her Czechoslovakian competitor's style
of throwinc and thereby lost her own
title. The 6mbodiment of Greenspan's
"The Olvmpiad" is not a John Carlos
raisinc air e.ircrv black ftst (a sccne he
scratc-hed) but en exhausted Rafer lohn'
son being embraced by runner-uP CJC
Yanc in the 196O decathlon.

Pirchased by stations in 50 nations,
the ten one'hour shows are expected to
be viewed by nearly 5(X) millior. People
bv the time the Montred Games begin in
Iulv. In the meantime, Bud Greenspan-
ind oublic televisionlesen/e a specid
cold medsl fortheirtimely rekindling of
ihe Olympics' flickerins image. 

F. wArERs

TELEV'S'Oil

Russian baeketball team celebrates. 1972

rrrost arnbitious pr<rject-a ten-part series
tra<'irrg the Olympics from 1896 to the
present. Greenspan's "The Olympiad"
lacks the soaring visual poetry of Leni
Riefenstahl's film of the 1936 Berlin
alfair. Brrt the series. which was distilled
from 3 rnillion feet of footage-much of it
never seen before on TV--emerges as
the medium's most delinitive studv of
the games nations play.



It was 1974, and Bud Greenspan
was celling Holland from New York,
penon to person for Fanny Blankers-
Koen, the outstantiing performer of
the 1948 Olympic Ganres in London.'I told her we were doing a series
for television on the Olympic Games
and we wanted to come over and in.
terview her," Greenspan saya

"She says to me,'Why do you want
to intenriew me?'

"l couldn't be-
liel'e it " Green-
span recalls.

"'Why you?,' I
say. 'Don't you
know. Fanny. that
vou ane the only
woman in history
1o win four gold
medals in track
and field?"'

"Nt, I didrr't
know that, Nlr.
Grcenspan," said
Blankers-Keon

"[t would be
very lovely if you
can interview me.
When could you
come?"

Greenspan came
quickly to Hol-
land, just as he
had already hop-
scotched arcund
the world to find a.
anip of newsreel
film here, to inter-
view some long-
forgotten Olympic
hero there, or to
retra6? the stepe of
a 2,500-year-old
marathon man, an
anonymous Greek
who ran ,$ ki-
lometers and
dropped dead on
the spot.

Greenspan's labors have paid off j
handsomely, both for the chstty do-
cumentarian and for viewers of his
stunning series, "The Olympaid,"
now in the midst of a l,0-week run on
WflG-Channel 5 in Washingtrn
every Friday at 8 p.m.

This week's episode,'"The Incredi-
ble Five," was lilmed on location in
Czechoslovalda, Holland, Finland
and the U.S. and details the Olym-
pian exploits of the Games' greatest
charnpions: Blankers-Koen, distance
runners Paavo Nurmi and Emil Zato-
peh discts thrower Al Oerter and
gymnasr Vera Caslavska.

More incredible than these
achieVements, though, has been the
reluctancc of the major networks to
clear prime time for Greenspan's
staggering project - a total 18 hour-
long documentaries first aired by

ments on the decathkm and mara'
tlron. "We'll update those after every
Olympics," he said. "The <.rthels were
made to stand the test of time.

"I decided when we first went into
this it would be a 'Victory ai Sea'
kind of sports program rsther than
instant gratification. The crrncept
was that if you had I prece in 19?6,
you could show it in the y'ear 2t)fi)

without having to
change a word."

5POf,t3:'OlVttPlAD': fV'S EPIC LOOI( AT AfHLEfrcS
BY TEONARD SHAPIRO

PBS in 1976.
"It was sold in 80 countries around

the world before it ever ran in the
United States," says Greenspan, a
S2-year-old New Yorker. "l heard all
the excuses in the world - they
couldn't give us l0 weeks, they didn't
want to promote someone else's ex-
clusivity, they had their own sports
departments."

Bud Greenspan
spent two and half
yearc traveling the
world researching
before any of the
shows were filmed.
Frequently, he
lucked into footage
other historians
had long sinc€
given up trying to
find. Film of the
1908 manthon
nlras a prime ex-
ample. That race,
considered by
many the m{Ft
dramatic mara-
thon in Olympic
history, featured
the ltalian candy-
maker, Dorando
Pietri.

Leading the race
ctming into the
stadiurn, Pietri
staggered several
hundred yards
from the finish.
was egcorted to the
tap€ b oflicials,
then disqualified
twohoun later.

"I was going to
tell tlre stnry in
atitl photographs,"

But that is changirg for Green'
epan. A two-hour made-for-television
film on sprinter Wilma Rudolph was
produced by his Cappy Pnductions
and now, a similar this-is-yourJife on
Oerter is beine {ilmed.

Oerter, who won gold medals in
four consecutive Olympics, lepor'
tedly became so excited after reeing
himself in a Greenspan production he
decided to attempt a comeback in
the 1980 Games in Mooctlw.

The network sports departments
dso are relnng on Greenspan to help
them cover the 1980 games. He is
now piecinc krcether 100 different
five-niinute'hist6rical epots for NBC
(sunmer games) and ABC (Winter
Olympics).

But Greenspan says he will not
tinker with most of the lE hour'long
documentaries, exctpt for the reg-

enough, we put it on the machine and
my God, they had the filra. It was
arnazing."

So, too, was GreensPan's inten'iew
with Micheline Ostcrmeyer, who
won gold medals in the shot and dis-
cus ind finished third in the high
iumo in 1948 and then went on to a
ilistinguished. second career as a con-
cert DianisL

Gieenspan could hardly believe
ghe would risk her music for sports.
Wasn't she ever worried about injur'
ins hcr hands? he asked her.--I 

was never frightened when I
competcd in athletics," Oatcrmeyer
said:'It was a great pl-'asure, a joy."

The same must be said about Bud
Greenspan's "OlymPiad."

cANDtr^AX€n DOnANOO PrgTil SIAGGEIS IO ltt€ FlNlsH ttN€ lN Il{€ 1908 otvl^Plc 'rlARATl{ON.
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